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Abstract. The article examines the problem of gender representation in Emily Brontë's novel 

Wuthering Heights in the context of the Victorian era and its characteristic social and moral ideas 

about the situation of a man and a woman. Particular attention is paid to the images of Catherine 

Earnshaw and Heathcliff, their relationship and the contradiction between the personal desire for 

freedom and the requirements of public normativity. Analysis of Catherine's image reveals the duality 

of her position: the heroine both accepts and resists traditional ideas about the female role, 

demonstrating a desire for independence, emotional independence and the realization of her own 

self. Separately, the problem of marriage as a social institution that determines the position of a 

woman and limits her personal choice is considered. Heathcliff's image is analyzed in terms of his 

social rebelliousness and attitude towards a woman: opposing the social hierarchy, the hero 

simultaneously reproduces a patriarchal model of power based on control and the desire for 

possession. Heathcliff's juxtaposition with Edward Rochester reveals different patterns of male 

behavior. As a result, the novel appears as a complex study of gender roles, female subjectivity, 

power, dependence and the contradiction between individual freedom and social norms. 
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Emili Bronte “Tufanlı Yoxuşlar” romanında  

gender təmsilçiliyi 
 

Sona İsmayılova  

 

Xülasə. Məqalədə Emili Brontenin Viktoriya dövrü kontekstində “Tufanlı Yoxuşlar” romanında 

gender təmsilçiliyi problemi və onun kişi və qadının vəziyyəti haqqında xarakterik sosial və mənəvi 

təsəvvürləri nəzərdən keçirilir. Ketrin Ernşou və Hitkliffin obrazlarına, onların münasibətlərinə və 

şəxsi azadlıq istəyi ilə ictimai normativlik tələbləri arasındakı ziddiyyətə xüsusi diqqət yetirilir. Ketrin 

obrazının təhlili onun mövqeyinin ikiliyini ortaya qoyur: qəhrəman həm qəbul edir, həm də qadının 

rolu haqqında ənənəvi fikirlərə müqavimət göstərir, müstəqillik, emosional müstəqillik və özünü dərk 

etmək istəyini nümayiş etdirir. Ayrı-ayrılıqda nikah problemi qadının vəziyyətini müəyyən edən və 

onun şəxsi seçimini məhdudlaşdıran sosial qurum kimi nəzərdən keçirilir. 
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Hitkliffin obrazı onun sosial üsyankarlığı və qadına münasibəti baxımından təhlil edilir: sosial 

iyerarxiyaya qarşı çıxan qəhrəman eyni zamanda nəzarət və sahib olmaq istəyinə əsaslanan 

patriarxal güc modelini təkrarlayır. Hitkliffin Edvard Rochester ilə müqayisəsi kişi davranışının 

müxtəlif modellərini ortaya qoyur. Nəticədə roman gender rolları, qadın subyektivliyi, güc, fərdi 

azadlıq və sosial normalar arasındakı asılılıq və ziddiyyətlərin kompleks tədqiqi kimi görünür. 

 

Açar sözlər: Emili Bronte, “Tufanlı Yoxuşlar”, gender təmsilçiliyi, Ketrin Ernşou, Hitkliff, Viktoriya 

dövrü, qadın subyektivliyi 
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Introduction 

 

One of the most significant representatives of English literature of the 19th century – Emily Brontë 

(1818–1848) – occupies a special place in the history of Victorian literature. The literary talent of the 

writer was formed in the close creative environment of the family: her sisters Charlotte and Anne also 

became famous writers (Chitham & Winnifrith, 1983). A significant influence on the worldview of 

Emily Brontë was the nature of Yorkshire, especially the moorlands, which later found artistic 

embodiment in her works (Wise & Symington, 1980). The main place in the creative heritage of 

Emily Brontë is the novel Wuthering Heights, published in 1847 under the pseudonym Ellis Bell 

(Benvenuto, 1982). Despite the fact that the novel is the only prose work of the writer, it is a complex 

and multifaceted text that combines the features of romanticism, Gothic literature and a realistic 

depiction of social relations. At the center of the story are the fates of Catherine Earnshaw and 

Heathcliff, but their story goes far beyond the traditional love story. Through the relationships of the 

heroes, Brontë explores issues of social belonging, class inequality, family relationships, power, 

individual freedom, and human identity. Of particular importance is the image of a woman forced to 

exist under the strict social and moral norms of the 19th century. That is why the novel is of significant 

interest for the study of gender and the features of the image of male and female identity. 

 

Emily Brontë's work is distinguished by special attention to the inner world of man and the 

contradiction between the individual desire for freedom and social restrictions. In Wuthering Heights, 

the author's rethinking of traditional ideas about male and female roles is especially pronounced 

(Showalter, 1977). The image of Catherine Earnshaw allows us to consider the problem of female 

subjectivity, since the heroine both strives for independence and turns out to be connected by social 

expectations, marriage and ideas about femininity (Davies, 1983; Thompson, 1999). In turn, 

Heathcliff's image reveals a complex model of masculinity associated with social status, power, 

resistance and a desire for control. Thus, the appeal to gender representation in the novel allows us to 

consider Wuthering Heights not only as a tragic love story, but also as a work in which Emily Brontë 

artistically explores the position of women and men in society, the problem of gender roles and the 

conflict between personal identity and social norms. 

 

Methods 

 

The study employs qualitative literary analysis, close reading, contextual analysis and comparative 

literary analysis to examine gender representation in Emily Brontë's Wuthering Heights. The primary 

source of the research is the text of the novel, with particular attention paid to Catherine Earnshaw 

and Heathcliff, their interpersonal relationships, social status, attitudes toward marriage, power, 
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dependence and individual freedom. The analysis focuses on how the central characters accept, resist 

or reproduce the social and gender norms associated with the Victorian period. Catherine Earnshaw's 

position is examined through the conflict between her personal identity and the social expectations 

imposed on women, while Heathcliff is analyzed in relation to masculinity, social hierarchy, power 

and control. A comparative approach is also applied to Heathcliff and Edward Rochester from 

Charlotte Brontë's Jane Eyre (Brontë, 1952) in order to identify different models of male behavior 

and male–female relationships. Secondary scholarly literature concerning Emily Brontë, Victorian 

literature and the interpretation of the central characters is used to support the textual analysis. The  

selected passages and character relationships are interpreted in relation to the central research problem 

of gender representation. 

 

Results 

 

The analysis reveals that gender representation in Wuthering Heights is primarily constructed through 

the conflict between individual freedom and established social expectations. Catherine Earnshaw 

represents the most evident manifestation of this conflict. Her character simultaneously demonstrates 

resistance to conventional femininity and an inability to remain completely independent of the social 

norms associated with marriage and status. The origins of this contradiction can be observed in the 

childhood of Catherine and Heathcliff. During this period, the characters exist relatively 

independently of social conventions and are united by emotional closeness, the desire for freedom 

and their relationship with the surrounding natural environment. The moorlands function as a 

symbolic space of independence in which social differences temporarily lose their significance. 

Growing up, however, introduces the characters into a social system in which origin, material security 

and status increasingly determine personal relationships. Catherine's decision concerning Edgar 

Linton demonstrates the influence of these social expectations. Edgar represents social respectability, 

economic security and an accepted model of masculine status. Heathcliff, in contrast, initially lacks 

social recognition. Catherine's choice therefore reveals a contradiction between emotional attachment 

and social position. Her statement “I am Heathcliff” (Brontë, 1994, p. 80) emphasizes the depth of 

her identification with Heathcliff, while her decision to marry Edgar demonstrates the practical 

influence of social expectations on her life. The analysis also reveals a contradictory construction of 

masculinity in Heathcliff's character. Although Heathcliff resists the established social hierarchy and 

experiences exclusion from it, his relationship with Catherine contains elements of emotional 

dependence, control and possession. Consequently, resistance to social hierarchy does not necessarily 

result in rejection of patriarchal patterns of interpersonal power. 

 

The comparison between Heathcliff and Edward Rochester reveals another significant result. 

Although both characters are associated with emotional intensity, mystery and strong personalities, 

their relationships with women develop differently. Rochester gradually recognizes Jane as an 

independent and equal partner, whereas Heathcliff does not fully overcome the tendency to perceive 

Catherine as an inseparable part of his own emotional existence. The narrative structure of Wuthering 

Heights further complicates these representations (Hardak, 1984). The story is presented through 

different narrative perspectives, particularly those of Lockwood and Nelly Dean. Their interpretations 

of events are influenced by their own social positions, experiences and moral judgments. As a result, 

Catherine and Heathcliff are not presented from a single authoritative perspective, which contributes 

to the complexity of their gender identities. 

 

Discussion 

 

The findings demonstrate that Catherine Earnshaw cannot be interpreted exclusively as a passive 

victim of Victorian gender norms. Her character combines acceptance and resistance. A. Kettle notes 

that Catherine's behavior is significantly influenced by existing social and moral norms (Kettle, 
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1966). Her marriage may therefore be understood as an acceptance, at least partially, of a socially 

recognized model of female life. At the same time, her emotional independence and desire for 

personal freedom prevent her from fully conforming to this model. 

 

The contradiction becomes particularly evident in Catherine's relationship with Heathcliff. For 

Catherine, Heathcliff is simultaneously a source of emotional fulfillment and suffering. Their 

relationship exceeds the limits of a conventional romantic attachment because Catherine associates 

Heathcliff with her own identity. Her declaration, “I am Heathcliff” (Brontë, 1994, p. 80), 

demonstrates this connection. Nevertheless, the heroine's decision to choose a socially acceptable 

marriage produces a conflict between her external social position and internal emotional identity. As 

F. O'Gorman notes, Brontë's work expresses the tragic conflict between human desire and social 

institutions (O'Gorman, 2002, p. 150). This perspective is particularly relevant to Catherine's 

situation. Her tragedy develops not simply from romantic conflict but from the impossibility of 

reconciling personal freedom, emotional identity and the social expectations surrounding class and 

marriage. 

 

Heathcliff's position creates a parallel but different contradiction. He initially appears as an outsider 

excluded from the established social hierarchy. However, his resistance to this hierarchy does not 

prevent him from reproducing relations of domination. His attitude toward Catherine demonstrates 

that an individual may resist one form of social power while simultaneously reproducing another. In 

this respect, the comparison with Rochester is particularly significant (Woolf, 1989). Rochester's 

development involves increasing recognition of Jane's independence, whereas Heathcliff's emotional 

relationship with Catherine remains strongly connected with possession, dependence and control. The 

compositional structure of the novel also contributes to this interpretation. Lockwood observes the 

events from the position of an outsider, while Nelly Dean possesses more intimate knowledge of the 

characters and their history. However, neither narrator is completely neutral. Their perspectives 

influence the reader's understanding of Catherine, Heathcliff and the social world surrounding them. 

Gender representation in the novel therefore emerges not only through characterization and plot but 

also through the narrative mechanisms by which the characters are presented and evaluated. 

 

Taken together, these findings suggest that the gender structure of Wuthering Heights is based on a 

system of contradictions. Catherine both accepts and rejects Victorian femininity; Heathcliff 

challenges social hierarchy while reproducing power and control in his personal relationships. Emily 

Brontë consequently presents individual freedom as a complex problem that cannot be reduced simply 

to resistance against established social norms. 

 

Conclusion 

 

The analysis of gender representation in Emily Brontë's novel Wuthering Heights concludes that the 

work goes significantly beyond the traditional romance novel and is a complex study of the 

relationship between personality and society, freedom and social precepts, personal feeling and 

gender norms. The fates of Catherine Earnshaw and Heathcliff are formed under the influence not 

only of their strong emotional connection, but also of social ideas about origin, financial situation, 

marriage and permissible behavior of a man and a woman. At the same time, Brontë does not offer 

an unambiguous contrast between a woman as a victim and a man as a holder of power. On the 

contrary, each of the central characters turns out to be both a subject and an object of a certain system 

of social and psychological relations. 

 

Particularly controversial is the image of Catherine Earnshaw. She cannot be considered solely as a 

victim of Victorian society, since the heroine has a pronounced desire for independence, freedom and 

the realization of her own inner self. She does not strive to fully conform to the ideas of a respectable 
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woman and demonstrates emotional independence, freedom and the ability to resist social 

expectations. However, Catherine accepts some of the norms of her time, primarily related to social 

status and marriage. Her choice of Edgar Linton testifies to the impossibility of completely freeing 

oneself from public ideas about female destiny. Thus, in the character of the heroine, the acceptance 

and denial of the traditional gender model coexist simultaneously. It is this internal contradiction 

between the desire for freedom and the need to meet social requirements that becomes one of the 

main reasons for the tragedy of her fate. 

 

In turn, the image of Heathcliff demonstrates a different form of opposition to social norms. The hero 

initially appears as a person excluded from the usual social hierarchy, but his resistance to the existing 

order gradually turns into a desire to possess power himself. The paradox is that, rebelling against the 

social system, Heathcliff reproduces in his relationship with a woman a traditional patriarchal model 

based on control, dependence and the desire for possession. His strong feeling for Catherine does not 

lead to recognition of her complete independence and the right to her own choice. In this regard, the 

difference between Heathcliff and Rochester from Jane Eyre is especially noticeable: if Rochester 

ultimately comes to perceive Jane as an equal partner, then Heathcliff is not able to overcome the idea 

of a woman as part of his own emotional and personal space. 

 

Thus, gender representation in Wuthering Heights is built on a complex interplay of resistance and 

submission. Catherine strives to move beyond the traditional female role; however, she cannot 

completely free herself from its demands. Heathcliff opposes himself to the social order, but, gaining 

power, he himself becomes the bearer of a relationship of domination. This is one of the most 

important features of Emily Brontë's artistic concept: the writer shows that violation of social norms 

does not in itself guarantee freedom. Genuine individual freedom turns out to be much more 

complicated and involves not only resistance to external restrictions, but also the ability to recognize 

the independence of another person. That is why the story of Catherine and Heathcliff takes on the 

significance of not only a tragic love story, but also a deep artistic study of gender roles, power, 

female subjectivity and the contradictions between individual desire and social norm. 
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